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Abstract

Although performance styles are considered to have been maintained within ryitha (school), I argue that they continue to be
re-interpreted and altered by musicians who wish to create and recreate their own musical identities in different ways according to the
different context in which they operate. This study, based on my fieldwork with musicians of jiuta-sékyoku for shamisen, koto and
voice, revealed that various aspects of performance, such as melody, rhythm, instrumental techniques, singing styles, are important
elements for musicians for the construction of musical identity associated with their ryitha. Despite the fact that many aspects of
performance are rather individual styles, musicians often highlight they are the tradition of their ryiiha rather than an idiosyncrasy.
Ryiitha, which represent an idealised artistic lineage, therefore play a significant role in constructing the image that musicians are part
of the long-standing tradition. Since the modernisation and the consequent urbanisation in the late 19" century, many musicians from
various areas across Japan started moving to Tokyo. As a result, their musical identities were influenced by these encounters with
unknown musicians, and new classifications of ryitha were created in order to distinguish musicians from various different areas.
In order to reassert their musical identities, geographical roots are often highlighted by present-day musicians, and differences of

performance styles across ryitha are exaggerated and even created by them to distinguish themselves from other ryiiha.
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