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Creating JHS English Lessons combining the Philosophy of
the Course of Study with Conceptual Learning in the IB

—Through the Creation of New Style of Rakugo—

[(SHEER] T—7
NEFER £ &

1% [FL®IC

AERERHFTE 7 v — 7k, ARALNERERHCATE 3 251 28 DA X2y 7D 5 b HEEDOEFEL T
IS 2 6 ZOETHEGIC X > TR S T\ 5, BHBE OFTEFECRER L 2E - BT
7 AIENENER D05, 2023 FEIFIH A OREFICE S CHIREZTFEAVWEDR L, 144 Core 7
7 ANROHIC R GG L, 2023 1F 11 H OBEZEMIE A TOMKE R M a % E L 72,

AT VDWW B —5f8 CAREE LR 1 FRICBUEI N 29 »2EEE-YA7 v L7 MYP - DP #
ERTH 270, FEFHEEHL EEAA LT OHY X2 7 L85 2z L -8B RELEE-> T
W3, ZNIEZ DV VEERTTHFNCEWTHAYTH Y, FrcliFTHWO LD ] &
W F—T7—FERBELT, MEPLEL CHABFVDRLXANDEREZHIEL 72, AFZELEIC
BLTiE, ZOEEOBREPHE LI L | RELEUEORERKICH T 2R 2 IBE LT
DR MBLFE 2 R T BTGt D0 S b 3 RIBICKLT TV 2 2 HIET,

28 HNEFERINV-TICETZ BROBMVWHFEOBZMER] ORR

HEGERMZE SN — 7 HE 2 5, PEREGEICE T 5 [HRFEOM W E OEESER | 2 {e 3%
oL, [TEMER] 20 THIR] ~eBITT 2 EMEZBRBNICRT» T3 8icko T, AF AR
v vy llAIc B CEKABHCICHTE 2202 52 2% Thb, AFETIH, FHEE
TER OCEE AN v LT o7 a7 0T 5 ] © [HEOMV] Oifw 2B 2,

181 RITFEREEFEICE TS [HSHEE]
e RAAER S (CPRK 29 FdoR) MR SMEREMR CRESHY (o) BEEE L v 5 REDSHIHL & 7%
D%, WET DRI O VTERTHEHE 1 HOUT OEATTH 5,

DX RRRICH - T, BB I, 7z b oL nZIcEBNIcH % &, thEFe
Tl L CERE R R L T 2 e, BRA iR E R JERO S 2 Bl 2 I LIGHR %
HE T 22 L LTHZAMEIC 2 RTFTCnL c b, @RIk ZE Lo cHNZ BT 3
TENTEZXIICT R ENRDLNTWE, CCERRIEA, 2018, p.1)
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ZLC, AFE2T|ICBWCIE. SEECBT S SN2 EH LIER»EER T3] & v
HZ Lo T, UTo XS IciEliAaiiHiR I T3,

¥z, ala=r—vaviiT) HNSeHMH, RWFIELC, HREBHEL A1 OZE 2k Y
L, BRESET 22 & i, AL L oxiorhc, H9BHE, KIECHEL T,
HMEOL 0L 5D CEE L AMEE GER) ZMHAICEEMN T XV EIHEBEL Y, Hlek
BELTEZZIPELAY, R L URREEZEZEZ), iU LBEh 2Rz ¢
bhFrzechy, MEEBTKRALEBAAI ] 2o, @YASEMBIZEHL, 8% -
FIWT L CliERA T 2L DI, ANOEZRERIK, HHET 2 epEETHI L
ZRLTw5, CCERIAEE, 2018, pp.10-11)

I b, BITOYEREEEICE T 2 RN AREE] ik, ¥YVPOoNEE2ZOHICRON
72HDICHED 2D TIEARL, BRAREN - S - R OEHEI N XY HAEOE WD DI
TELELEIRTE B,

28 EAHIALTOTASILICETS [HSRIERR]

EBA v L THEEOER ST ICE VT, HEL3FEFICHEEL Iy 7L ) LLE#Z
ERERZRT X BN AR EZ T ShTwd (HEESH e L 7R, 2016,p.18), % L
T ORI O EE 208 L CFHEE I FENE ZIRA I B W CBEEE S 0 b DITRRL L.
- XXRicrWCGEATE 2 X ks eanTnws (HEE A v L 7H#EE, 2016, p.16), Zh
X, D 2E 1 HiCIi R FEIREEEICE T 5 SN AR o KECHXT 2T LT
mWEEZD,

EEgN7m LT O MYPICBWTIE, SESHOEE LB T 2201 [HEME] & [BEE )
ZHWT W3, BEMSE ZRARI 2 I -uCcHeONE, B ENLREZ R IER LT 2E LT
TH Y., BEES T O ESFICRM b Th B (EHER A v L 7, 2016, p.19), [H
oxhm LT MYP#fEIck T3 [EiE0EA (Language Acquisition)| T Phase 1-2 (5D
PR EDONRAEFEDOEHMEICY /- 2) FEHEMFICTICHE SN TV EEMS - BEESI LT
DEEBYTH D,

*£1 [E3ZE0EHB(Phase 1-2)] TEICKRE SIS (EE/NH O L 7H#4HE, 2020, pp.26-28)

HEMS Communication Connections Creativity Culture
Audience Context Conventions Form
BEE & Function Meaning Message Patterns
Pronunciation Purpose Structure Word choice

SHFHE L HITIcB T, £ 1ICHEFB I Cw 2 RS K OBEME S 5 v D0 &R,
BT R HEF LT d (i),
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3 [BENER| 000 [ERORV]

EA"roL7o7a 7T Lo TOHEIEOL D ITB W TR g 0w [HEXORW] T
%5, HITICERE I NTRED T —=ICifh o K DBV ZEFH T T 2 & T, HITHOFETD
HiZ% Bt 228 C& 5, MYP BV TIFEROM W% [HEMWR] G - FFicko
WNRFEOR), [BESIRE ] (FEEZ ORI - SR~ L BIT S22 0 2R FR) . [EER
IR | (FECEZZMH L CoiEimz e Rv) o=/ w2 (EE YA v L 7R,
2016, p.74),

MYP @ [SEEOEG] KW TE 2 LN 3FMHEOM Ve LTiE, fIZIEUTD XS b DpizE
JFoinzg,

®2 [EFE0BE] CBI2REROMLOF (BB YH AL 7H#E, 2020, p.30 & U —&Bk#R)

HERE WESHIE A am A
What types of structures are | Why do people have Can we make meaning
used in communication? conversations? without language structures?

K 1 I OBEMEZD 5 B “structure” &\ 5 FEAKL MO R CEH N CE Y RDFN
SAHICH T CTRE ELT AT 2B T2 LATE 3, HTHNTOEEFEH 2t T v T,
WY e 2 A4 L v TR IS SO W E IR L Tu T, AR T —~< %
HARICEZ TWIF2 X ICBEe 2 2 LM TH 2 LEFIIEZTED, FITL L TEMFEICE -
ThhrhedTulilnzERL TS,

A8 FBAEBRICBITZ2BESORIA

T, AERE GEER) LW OBRIoRMEEZBE AT, eI boE I bt HECRETL
720, ARAEZER I AR [RFAR—20E] L [avF vy —2oils] © 2 EH
DB 5 ERRL T2,

AFNN—20ME L d, BEECTEAVWEELERT 2T AR EESB LT L icBb
e THh L, EEANIvLTOTa s ACHEDTONS [EEOER] ICB W TR 2
FAR—ZDWEHFVDHDHBEINT VB E VWS T L, KT TRINTWS TR 12 O RE
a2 IcBHI N T I BEROMuoflicRnTnwi e EZ S,

INHIZHEFBOHRESICE W TRERAIRAERTH 57T, TNHEZTTREFITTICHT
ZNEEED D DL v, BEBEW 220 RRke bh, $REBEA L7070 2T LI
BT FBEW R HITSRE I N T, AERE (G5 Ly HFRHTBWTH, EESMREFE &
DFREEEDT TEZCT VLI RO T —~, MEBFEEL T HBEE L v,

Z TR BANERERNE, R ¥ ax—2offatidilicary T vy R—2ol&dE 27 Lok
(LT3, SiBieoEG L i3ilic, ETIY IR EMAKICERL, ZONERTOD
WESHHERZR T L VW IFERTTTH S, K [SiEOEMS] LSLORIH cHWw b 2 B - BY
HESDBZIC L RS LOHTHGE L, AF AL ay 7 vy oiliflliiz b vo % 5 RO 7
HOPEREINDE XIFD T35,
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3E RBREMRESTOERER 154 Lets create a new style of Rakugo in English!

181 FRATHARBICHITIZEREN I 7 XFIFIZOWT

AIZEZ, 144 Core 7 7 A ERFEEZNRICL2RETH B,

AR OHIH (2 1 A~ 344) HRORFED I TIX. Advanced 7 7 2 & Core 7 7 AD 2
DDOEAERNC I3 I TR EREF % 1T > T3, Advanced 7 7 RT3 —E AR O HEEIEF R %
FEoEECENICHET 2 GEHAECTH 2 L AR I N EEDFBL TH 0, S0 LRI
Core 7 7 ATHATW5S, 1444 Core 7 7 Alx. HAREWNDO/NEKZREL TAKICAFL ZD
VIR 2 o AR 2 RGBS E 2 IO T 2 EESL K 2 H0 TE ) ARAFEROHFEICETH 2
Eofhohg 144 L L T RGENRFFTH 2 2 LRI hTwi,

R DI TITHA 4 R OREEDBE L — NOEMLEG M 2 KT o Z I Ffo TH H ., —AH
XERI PR OMEBRIE L FICHERT 2 HITE, b5~ BM 2R T 25 tzilko T3,
SRFERT 2 DO IFFEORETH Y, FHEHFE “NEW Horizon English Course 17 % fififf] L 7 #i
TLCTH Db, 72, T2 TEHFHMTR 7023, 38 4 R O RFEOREDMIC, A 2 KD A 4 7 4
7 kN 2332 72 LE (Learning in English) &b 5V, 25 5 b Advanced/Core D 202D 27 7
ATEML T2,

281 MRFRPEL ORE

Sl SNERER v — 7 Clk T —~ % e IR EE oM L 1B o &EEH 2 W23 %
HPGEREOLC Y | LRE L, BHEHTHBRZ XY 1C, ARIE SR OEEEA v L T RER L
LCHRIEEEHE EE " uL 7 MYP-DP 7 u 2o A&l L - BERELZEMLTETWS,
AL 29 SR O BT EIEEEEIC B W R AR 2SI nz s L b E 2, HEHOZE
B EIFEEH L FHEE AN e L T 070 2T AT [HESH AR 2 L -0 AR fee
T2k WwoX ) Eikl 7z,

COENFRIELR E L 7257 7 A CTld, BIHCTORAOME ) MEARIEEZFHL W5, &
EBREFEOHITTTHIEONTVWEINET —~v2_R—2 L LT, EHENHuLTO70 s 7 L0HE
KT —~ - HWEOM OGOk MAGDE, [AFAX—2DWE] BLXU [avFvry~—
ADOWEE] #EEZHE Lz, MEBRIFL VO FEMLERE A v LT 00O Y DFEZ KR
SIRANICIER T 2 2 L 2 HIEL 72,

F 7o, DA - FHIE S T R L A TARE D BRS C D REEH A A R b {K\ 1 44 Core 7 7
AR TH DL ICHHBEL 0, AENFFETEE 2 To T BRI coE N L A% 8% -
HIT - R Z D ICHFEDIETRKD 20BN C LITEVIT RV, LAL, ZD XA ThH,
AFNAR—ZADOMEL av T vy R-Z2DOME L b ICAEEDOSIEEMENICGE L 2Tl kS
ERTE LD RRMEICEE, BENGZIT- 72,

3 BERHHARMRERKROBE
3-1 Hix%k - EREM - HRERE
Hitt Let’s create a new style of Rakugo in English!
HREHTT NEW HORIZON English Course 1 (B EHFE)
Unit 7 “Foreign Artists in Japan”
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TR 144 Core 7 7 24744 (5 bABREFEE 2 7 2 4HE 19 4)

3-2 #E -BET—7 - -ERXOMWL
EEANAv L7 MYP 7’8 77 LSBT 2 RERGT OB RIHE > TRE L 7S 7 —
L THEEDHWIEIU T B Y TH B,

%3 KRETOWS - BRT—VDORE

A F N R— R QT VY R—Z

7'a — o)L 7 SR Personal and cultural expression

HEHES Communication Change

B A& Audience, Purpose Culture

7'a —o5 7 R Personal and cultural expression

v 5 When communicating a story to others, it is necessary to choose the most
KILT . L. . .
effective method considering the purpose, scene, and/or situation.

(FEMRE-]
+ What are the different ways of telling a story in the past and those in

the present?

+ What points should we pay attention to in order to convey information
to others more effectively?
PRIED (BEGRIRT ]
How can we choose the most effective method to communicate a story to
others?

(REGmIR -]

In order for rakugo to survive, should it change its form to suit the latest

needs or trends, or should it retain its original form?

AEHNEZERNC 51T 2 2HEOMEZOIZ T (AFAR—20EE a v T vy R—2DME)
Z. COHTOHFHCE N THELINTVE, KIVRTLIIC, RETLTRI WY TEET —~
HiIKIZ—2TH 2P, ChiEAFARN—2Dlatav v y—20&arnFhICERTE 3,
L7AoT, BEMLS BElSEIAFAR—Z2DbDLaVyTF VY R—2DLDDEFNEFN%H
BLTWw3, 7. 3HHEODELD ZHEREOMICOVTIE, [FEHMN) R [BERRT]
FAFAR—20MEIc, $7- GERIEV]) o v Ty Yy —2oaicit L Tw b

KIWWRTHY, RETTICE T 28T —~Z [ R b=V —%fthHF~E 2 5 & ZiTit, %@HH’J
L R EEZE 27 ECROMBN AT EZRBELERH S| LI L THE, ZOBERT—~
XL CTiE, R0 5 b Fic [FEPM-] & ESIR-] 2 HEL 7,

k. hARCAEIRE S (PR 29 5 R) fa SMERERR L. SVEEERIo BEEZ [TAMEREIC
2ala=y—vavicBIRG - ExF2E»E, (P ala=F—vavEXL2EY - “E
NEROBYERT L Lx#HIET] LT HEREICK 2z Ia=r—vavicB s RA
Erleid, DEFECLX2ala=r—vavohc, (FB) a2a=r—vav %75 HO®
i, RNFCSU T, BHHREBELALOEZ R EEXFEKL, FEET L] LFHHALTWS
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BRI, 2018, p.10), AHICICE T 3 A F LR — 2 DR T —~ 13, FEIGELEEIC BT 3 4F

FRERo HEIOREN 2R FricF—7—Fe 722 THIY - 8w - RK)) 20 AhTEh, &
NOARFFRICE T 2 EEIREEHEOM S L EHEEA D oL T O¥EIL WV OTEZINEThOEEL S
berRLD—-DOLEZ B,

T2, NEBRICEDEZ, [HA2R00E (FEeHM) AREE2TIET LT, ZNBEH
o T ZelddHd] LI T < TERLTVE L, REJTTTEM L LTl ) %k %
Bilic L o CRBAT 5, BOEFICHELERL S 5 B L <id, THBAARICHE 5 72— ADFE Y T3
FEVAVARSDICHTTHEEL—ATHLE S| LWITBDA A=Y BRfFTTnw37255, H
WHONTWBEED YRAKETH 2, —HEHETIH, BRETCOBNINT WS K 5 ICHEFETEE
2%ERLBY, HREW ZED W Z S RAVEICELEND LI iChYo0H 5, T/, KH
JLTO7RY s b EEBLTEE, RROBL R FEE2EA L CREOYREARE KRS
DRARTTERDH B ZLicRAOL, THREZB2ZCRILETEY T Z L] &, THRicAbeT
LT T e ], KT a2RFERTIEAVLZ o 1% ERvPEw] & LTHEL -,

3-3 HiuoFsitE (ER)

144 Core 7 7 AHEE, 77 &2 (1 ~4H) T RFANBEPEREINTWS, REITTIZZ 7
2T K o THREZERUICER R o N 720 LTAELZICETHENT 2D DITT T, BE
MRESICCARREXRTo2Mob D e KL LY LiFsc L T2,

COHILTIE, %2 L TOWEEZUTD 2005 — MCHF TEGEHL 72,

1. BREX—ZN—  REARELZFZEME L, BREACEERL 2R 2 —7 v Mk
B R E RS, ANEREIC X A L b L - HS L OSIEEEI 2@ L, HIFk - B
o EEHET,

2. Project ¥— b} 1AM EHEL. REITLORE T —~icoWT SEFEIC K 2553 2 &

(Y &Y - %K) OFFEET LML, FE - BERicinx <BE D - Hl ) - KRB om Bk
Hi5 3,

HRlER— 23— b Cffif 3 5 NEW HORIZON English Course 1 CEFFEEE) Unit 7 “Foreign
Artists in Japan” T3, HARDERH LERCEHXLICL V S OHEIANLE L THEREEERDO L
T B NN T B FHERDBAIL Story 1 DNE L 72> T b, #iE < Story 2, Story 3 TIXEIL AP
A DEBONFICH I, £ DORIEOH THE L I, 400 FU Lichbz 3EH213H 2 2 L
FHE N5, 2B D Project X — MZHBWTHKFEICTH L 2 REIEB 2 FE T 5 -0, BRFH —
b CIIEREICRI T 2 EARMARRZ R ICH I A5 2 L2 HEEL T 5,

¥ 72, A Unit THH & 72 2 3GEEE (3C4F (me, you, him, her, them) MK U%ERIF (which,
whose) TH %, WTNHIUH DL DFEFEKR U LE OIRENDOIEE L T%  DAEEITHWTE %
KT D 22, TDEA IV CHRWICEE T 2 2 & cAEEOMRELY ED ., —fEIEfEr»oxhE
W TE 2 X 51chs ez HIET,

% LT, Project ¥ — b THEIL, BIFORGEEKEOVRES K WEMEZ Z 0 £ 12, Z % diRy
HEDOIBICE bbb WHHRZAIE CET 2 [HHESE in English| %8I3 % 7 — 7 FRIEH)
#1T9. 71X YouTube - SNS @ X 5 2Bjlj A 7 4 7, 7 4<% Podcast ® L 9 % EH AT 4
T\ feROFAE D CHEE D XS ABHAE 7 &, BRI TYIRERIEZ 5 2 4 7 DI
DIFENRLIRLL T, BHEOYRECINL DL L MlAGbE T IV =T TEZY
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fh 7V — 7 OPBEBE LM EF L L CRLAZY T2, AR TZoB - Hil - RIIG L

T, A GRTEIPOHE L2 DR BRIMNERD L | nHaTIaF—va VDAFAN—ZADH

KT —VICHEEI LIChd, 2 REICOEVIEANAERE CEZTICAE TEE K-

CTXLREBEOIBA DA IO D DICEEHZ 2L VWIRBDOHK, EfElTa vy T vy — DR

T bREL R TEESEE RS T 20, BRFFO=—XP LY FitE S
KO EZEA T RED, ZNEDTLDOHEMFFL T RER] IOV TEZ TS,
RHICClE, RS — 25— } & Project »S— F Z FRICED TV 2 & b5, EREOHTO
JEFADEE 2 LT ORISR T,

%4 FETOBEEFHORME (B8 H+FHRE)

ARIER— 28—+ F G Project ~¥X— F FE7xiGHE)
1 M[me, you, him, her, them]3&E A W= 7R A 2 A4 VDK EEDETE
Y| WA Story 1 A ERE WG R ETED A X A LD
52 I WOCEEVRREYRE AR
W R OYFECZET LD T
53 BEH REEED 2 &2 4 v L R OY)EEEETED
prgil
F4Ks | WA Story 2 AR - #H WREERIE 747772 L
— B [whose, mine, yours. — s]ZE A W RERERNE RER L OITH ALY
FON | WAL Story 3 AR WA
¥ 6 1% W RE RS
N WAEELLV 2D (3 AV — FiER)
057 W& 70— T OFBEE (BN BEDO R XA L &
ﬁﬁ%% W4T Story 3 3 D HHED 72 0 DIEH)
s W22 0EA (EE)
- PSS
men IS 1 0 7 e
[Reading] [Speaking]
AR T 2NE - REEZH 727 | l5l4 v & v 2—7 A I (Which rakugo
S A b performance do you think is the best style? And
[Writing] why?)
FEEEMEN T A b - SUEMER T A b
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Affiicis\nTd, 3HI3) LRERIC, NRHEEEEZFEML 72 2 - COREBIRD HMENT 5,

4 -1 EFEPERLI-AEEF/NN74+—7VR
BTN =T TENENHAEBTEZIT o 72451, LT O&ENT7 + —~< v APRIEX iz,

x5 HEREVEMEICERL CRALIEAEY— F EAWEL RO E

ETitle of your performance

Lunch time onvooncement in  school

BWhat is/are the purpose, scene, and/or sifuation of your performance?
BWho can especially enjoy your rakugo? Who are ‘the main targets?

scene .. ol the schee !

pecpuss.make. chance for g people Te.expericnce Rpkey

she con_enjor 1 Students. ond _teacher.

BFeatures of a traditional style of rakugo BModern methods of stotytelling

one person ocTs  wore thap wSe @ANO C&mMEnT

one__role. we BGM

Group 1 “School Announcement Rakugo”

WA D BROBUETHR T & v ) BE
WEGEZBOEEIC X 2 - AN EDFH A LTIz
T, RERLHVOTF R & BN

WTitle of your performance

Zoo de show ¢

BWhat is/are the purpose, scene, and/or sifuation of your performance?
BWho can especially enjoy your rakugo? Who are the main forgets?

- Torget children and —F‘am?()/.

- Zoo’s stoge .

BFeatures of a traditional style of rakugo BModern methods of stotytelling

- Use cushion . fan, hord towel .| + Use TllusTration.

* Talk one peirson only . b like pugpet show

Group 2 “Puppet Show Rakugo at the Zoo”
WHYEOFNR T = TITH LW I RE

BYEEO S\ EY D2y FEHEL, BBV F
DL BYREDHETITIE L TRy + BT

WTitle of your performance

ferkrming  Rokuge in o nursens

BWhat is/are the purpose, scene, and/or situation of your performance?
BWho can especially enjoy your rakugo? Who are the main fargets?

Litlle....children... (Kindsrgortner) can.._especially...enjey...aur... Rakapas

7

The....puarpn (tuafion...of... our......performonts...Js. . ... Tell

IAe |

[t Children.... wihad ka,‘(‘; is... Jike.

BFeatures of a traditional style of rakugo BModern methods of stotytelling

Thete...Js onllu ate... performer.

Toe...performer.... wses... pletures.

peaking.._ad._once:

Toe....performer....uses.... Gestu

Group 3 “Rakugo Using Picture Cards at a Nursery
school”

BWRE R CHi A > ORFEICIT 9 & v 5 F%E
BACIECRAD L Hic, 2o —volkiltRT A
ZAPEHEL., BBV FOHEHL 2WREDOETICIE L T
1 #F 28R

WTitle of your performonce

Robugo on Air plone .

WWnat is/ore fhe purpose, scens, nd/or sifuation of your performance?
BWho con especially enjoy your rokugo? Who are the moin fargets?

s 0Hice worker on o Al plane

on a bur

on Q@ fact tramne

BFeatures of a traditional style of rakugo BModern methods of stotytelling

mwsic suse the  wovie

L L opictures

- pictuyes (olf)

- voice

e sounds

Smusio

-PC

Group 4 “In-flight Video on an Airplane”

WA DAY & L CRE ST = v & —
TAVAY FEHO 1 DLW EE

W:E Y FoH L 2YREDETICE DR T, BEH AL
EDA TR MDEL T = A

[£]
H]

%LI

WTitle of your performance

Charity Roakugo perSor mance

BWhat is/are the purpose, scene, and/or situation of your performance?
BWho can especially enjoy your rakugo? Who are the main fargets?

The. purpse.is. to_be able to_enjoy rkuao Sor all people.

Situntion i charity rakugo gerdormince. All people can

enjoy it bu mun targets are [find people and ders people.

BFeatures of a traditional style of rakugo EModern methods of stotytelling

Only one perSormer sets

Use screen and show balloons

Ai5Serent charactor. The on it_Change the cobr of

perSormeruses gesturesand | balloons a5 charactors.

Sacial expression a lot. Give paper o5 summary

Group 5 “Rakugo at a Charity Event for Hearing-
impaired People”
BMERESEDOLDDF ¥ V7 4 =4V P THL 5
LS RGE

BRI EED R X A VICHEZ CTHIL 2T DR A
T, ThREAZ ) — vy
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HEIN—=T, ROV ENLTNE L 5 AWEEE 7+ —< VAN Eo Tz,

4 -2 HEFEHFERLAZAEEELENEEHORR

K7+ —~= v AEIfEo 0B FEm |7 100 iy o e o £
HIRvy (In order for rakugo to survive, R e—
should it change its form to suit the
latest needs or trends, or should it
retain its original form?) ~ & ¥ 2%
Tewic, Egic s 7 AT i 5o
DBRWEIRGE N 7 4 —~ v 2% [l 7
BT WIEITATE A~ 5 | & v 9 FEENICHL

D ff*ﬂ/\/ 750 ' . = = : : “ - ‘ = 1
it 9 <7 D~ A B D AR & : i -
FLDOHDHBUTDRTH S, M1 EFEAPENBZESHTERLEZT—2 2 — b

F6 BRTOEFEHNENEZFEZEL TEELHHER

(B 72 VEER T IR b T © (B 72 VEEED D e b i b
~T A 2 3 1 5 4
~7 B 5 2 3 4 1
~7C 3 2 5 1 4
~7 D 1 3 2 5 4
~T7 E 5 3 2 1 4
~7 F 3 2 5 1 4
~7 G 2 3 1 4 5
~7 H 5 3 2 1 4
~71 3 2 1 5 4

WEL T T A I BV CIRFIC, BN REE» b bEV ] BIFEELE L GEINZ D DITE
HL7, %< D=7 Group 4 “In-flight Video on an Airplane”%#:#A Tk V., B o 7-8h &
LCWREEY Foxr—UIHnawve v RErdxsnk, 2ok, Group 1 “School
Announcement Rakugo” Z i E R L 7= <7 & [k DO M 245 L T\ 7z, 7235, Group 5 “Rakugo at a
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Creating JHS English Lessons combining the Philosophy of
the Course of Study with Conceptual Learning in the IB

—Through the Creation of New Style of Rakugo—

Abstract

Foreign Language Department Research Group focused on the keyword “Concept,” which
is used both in the Course of Study and in the IB curriculum, to realize a style of learning
that contains the ideals of both. To promote learners’ conceptual understanding, various
questions should be posted in a step-by-step manner.

The research group embodied this theme in a first-year Core class. Although the division
of the “Textbook-part” and “Project-part” was successful in promoting conceptual
understanding, it became clear that it was difficult to combine the content of the textbook

and IB’s conceptual learning in a limited amount of lessons.




